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The dichotomy between Art and Nature is one of the principal themes of The Tempest, with Prospero and Caliban being the two opposing poles and other characters hierarchically positioned at various points in the gradient. Art versus Nature can, to an extent, be rephrased as the natural versus the unnatural without losing its relevance. The rephrasing opens up the greatest ambiguity in the play: what is natural and unnatural?
Caliban, being an inhuman monster speaking with human tongue, is unnatural. Prospero, with his mental powers representing the peak of civilized grace, is nature actualized. Yet Caliban is more a creature of nature than is the city-bred Prospero, and the wizard’s magic an unnatural phenomenon insofar as it does not occur naturally among humans. 
Furthermore, the Caliban/Prospero contrast is also a counterpoint between the uncivilized, savage orient and the civilized, urban occident. A considerable portion of Caliban’s actions are drawn from contemporary travel accounts: even his name is an anagram of “cannibal,” just as Miranda, the “good” child of Nature, gets her name from an anagram of “admired.”
 Caliban is a native of the island, clad in fish-skins. He is given “civilized” language by Prospero, which he uses with the barbaric eloquence associated with savages.
 Caliban’s actions reflect assumptions about savage islanders. Frank Kermode
 explains how Caliban “begins amiable, like the native Indians, but turns to treachery” and quotes Peter Martyr’s contemporary account on the “wild men without any certaine language” who are “wonderfully astonied at the sweete harmony” of music. Kermode further explains that in II.ii., Caliban’s supposition that Stephano and Trinculo have dropped from the moon fits in with accounts of Indians by voyagers.
In an age where identity is primarily defined by ethnic background, it is tempting therefore to read Caliban as nothing more than a metaphor for “savages.” This reading results in a range of possible conclusions: that Shakespeare was sympathetic to the plight of the poor islanders whose lands were conquered and colonized by Europeans, or that Shakespeare believed in the imposition of “civilization” on “uncivilized” peoples, or that Prospero was just as much a usurper of Caliban’s throne that Antonio was of Prospero’s, and so on. 
Yet any of those anthropological readings is made viable only at the expense of Caliban’s personality. We must read Caliban as a person. Like many underdogs in Shakespeare’s comedies,
 he excites as much pity as dislike. Caliban is born without language but he wields it with lyrical grace (albeit with irregular meter). Prospero is master of his Art, but to Caliban
the isle is full of noises,

Sounds, and sweet airs, that give delight and hurt not.

Sometimes a thousand twangling instruments

Will hum about mine ears, and sometimes voices

That, if I then had waked after long sleep,

Will make me sleep again; and then, in dreaming,

The clouds methought would open and show riches

Ready to drop upon me, that when I waked

I cried to dream again.

III.iii.130-9

If Prospero is to be the consummate artist, Caliban then is the passionate rustic who channels through his emotions the art of nature. In spite of Prospero’s tyranny and living a life of labor, Caliban continues to delight in the wonders of the island that is his by birthright. It is his delight and his sense of wonderment, in fact, more than his hatred of Prospero, that leads him to commit his great crime: to offer Stephano “every fertile inch o’ th’ island” and plot Prospero’s death. Caliban is proud to offer Stephano (in Kermode’s words) “the same service he had twelve years before given Prospero”:
I prithee, let me bring thee where crabs grow;
And I with my long nails will dig thee pignuts;
Show thee a jay's nest and instruct thee how
To snare the nimble marmoset; I'll bring thee
To clustering filberts and sometimes I'll get thee
Young scamels from the rock. Wilt thou go with me?
II.ii.160-5

The last question voices the hope that was disappointed with Prospero. If Caliban is to be savage and have with him associated all the negative connotations of the dark races, he also possesses the positive: child-like faith. To quote one of the most tired clichés of modern times (thanks to Mary Shelley’s Frankenstein), he just wanted a friend. 
Caliban, being a creature of Nature, cannot be independent. Prospero, the godlike being on top of the Aristotlean pyramid, needs only his books and the powers of his own mind to sustain himself. And yet the play, and the events which Prospero directs, would not have been possible without Caliban. Frank Kermode calls The Tempest “a self-indulgence on the part of Shakespeare, a play for the theater of his own mind.” However, a play cannot be staged without spectators. The binary of Art and Nature in The Tempest is not self-sustaining. Just as Nature needs Art to modify and civilize it, Art needs Nature to keep it alive.
� As Ferdinand says in III.i.38: “Admired Miranda!” The speech that follows also plays on the “d” and “n” consonances. 


� Most examples would have come after Shakespeare, i.e. Rousseau’s theories, Shelley in Alastor, Melville’s early novels, Aldous Huxley’s savage which is a pastiche of Shakespeare’s own etc. While this is a tradition that was probably started by Shakespeare, it does seem rather obvious that a savage should “feel” the beauties of nature as Caliban does and as the British Romantics especially do later on. 
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